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FOR IMMEDIATE RELEASE:

Climate Theater, AnonEvents and 37° North present the theatrical premiere of Tim Barsky’s smash hit

THE BRIGHT RIVER: A MASS TRANSIT TOUR OF THE AFTERLIFE

Written and performed by Tim Barsky
Directed by Jessica Heidt
Accompanied by an extraordinary group of artists:

Carlos Aguirre (human beatbox); Kevin Carnes (percussion); Alex Kelly (cello)
January 8 — February 27, 2010 at Brava Theater Center, San Francisco
Official Opening Night: Wednesday January 13 @ 8:00pm
Thebrightriver.com

(San Francisco, CA — December 16, 2009) From the imagination of Tim Barsky comes a journey
through a dystopian underworld — where the dead still pay rent — as he enacts the story of a missing
person’s specialist searching for a lost soul.

The Bright River: A Mass Transit Tour of the Afterlife is a beat box-musical that is part Sam
Spade, part Dante’s Inferno, part love story, and part socio-political commentary infused with bodkin (a
traditional Hassidic street theater style that was popular hundreds of years ago in the streets of a Jewish
ghetto, and in the Lower East Side of early -20" century Manhattan). Barsky infuses this old world style
with a contemporary urban sensibility — a vibrant fusion of theatricality that is a bonafide hit with
audiences for its gripping storylines and ability to connect with the heart. During concert previews of
The Bright River (now in performance at the Climate Theater through December 27), each performance
is being received with an enthusiastic standing ovations.

In January 2010, Climate Theater, AnonEvents and 37° North will premiere the fully staged
version of The Bright River at Brava Theater Center, directed by Jessica Heidt. This is the third
incarnation of The Bright River.

The Bright River made its debut at the Ashby Stage in 2004 (produced by Everyday Theater in
association with Epic Arts). The show’s popular success captured the attention and collaboration with
the Traveling Jewish Theater leading to a sold-out run in 2004/2005. The East Bay Express described the

show as a “mash up hope and rage, romance and cynicism” with an execution style that the J Weekly
called “as good as it gets”. The Bright River earned a Clapping Man from the San Francisco Chronicle

along with accolades from Rob Hurwitt who called it “a stunning and moving blend of narrative and
musical passion.” Voted "Best theatrical production of 2004" in the East Bay Express Reader’s Poll, the

show’s success came almost entirely from word-of-mouth.
more
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Tim Barsky’s The Bright River — continued

Now, several years later, The Bright River is re-launched in a new incarnation; with all new
scenic, costume, and lighting design, and a dynamic new staging at the Brava Theater Center. The cheers
and praise from audiences at the Climate Theater previews have demonstrated the show’s ongoing
ability to connect with it audience.

In the following excerpt from his Artist Statement, Barsky gives an account of the impetus to
revisit The Bright River in 2009-2010.

“I started working on this project at one of the lowest points in my life, when it seemed like the
world was literally collapsing. The country was swinging so far to the right | almost felt as if | didn't
recognize it anymor e... | ing loaingiglesdworld-aas iffeeepthing Wwds k e | w
upside down, as if night had become day, and day had become night. | felt like | was living in a dream.
And | started to wonder if maybe the whole thing wasn't breaking down, not just our world, but the
world of the dead as well.

The show took off. More than 8,000 people saw it, and more than 2 dozen bay area artists were
employed by it. For about a year & a half, it was all | did.

..Not much has changed. The war i %Syeas wdtching goi ng
the best minds of my generation be destroyed by s
have ever felt.. But this much | know is true: t h

never happened. It's about a boy from South Berkeley who dies in Iraq, and the girl from North Berkeley
who follows after him. It's about their struggles to breathe, live, and love. It's about a fixer named Quick
who tries to find them, a man who can't remember his own death, and who knows every story but his
own. It's about a raven born in a prison that falls in love with flying. Mostly, it's a story about the reality
of our surroundings, about the cabs, buses, and subways that form the stage on which our lives and
deaths are lived. It's a story about mass transit, and the people on it. | guess really, it's about what |
know: Love. Death. War. Life. Transit.”

And so from January 8 — February 20, 2010 Tim Barsky, percussionist Kevin Carnes, cellist Alex
Kelly, and beat boxer Carlos Aguirre (aka: Infinite), will reinvent The Bright River: A Mass Transit Tour
of the Afterlife as directed by Jessica Heidt. The Brava Theater Center performances will begin and end
with nightly lobby entertainment, curated by Laird Archer at which live DJs and light refreshments serve
to expand the cultural experience beyond the stage. A schedule of pre-show entertainment is available
on thebrightriver.com

The Bright River is co-produced by the Climate Theater, AnonEvents and 37° North and has the

distinction of being the signature event that launches the Climate Theater’s 25™ Anniversary season.

Jessica Heidt, Artistic Director of the Climate Theater and director of Bright River cites the show
as “the perfect example of what Climate does best — acting as a unique bridge between worlds both
artistically and socially — traditional theater and the club scene, traditional Jewish storytelling and hip
hop culture; Climate past and Climate present.”

In keeping with that sentiment, of special note is that the producer of AnonEvents, Joegh
Bullock is the founder and former executive director of the Climate Theater. After years of producing
one-of-a-kind special events for Burning Man, Sea Of Dreams New Years Eve festival, among other large-
scale festivals; Bullock is returning to his theatrical roots with this production uniting commercial

enterprise with underground theater in a true San Francisco style.
more
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Tim Barsky’s The Bright River — continued

WHO'’S BEHIND THE BRIGHT RIVER

TIM BARSKY
Author and performer, storyteller, beatboxer and flutist

Tim Barsky is a graduate of Brown University with a degree in Islamic & Judaic religious studies who
has also studied at the Berklee School of Music, and with the renowned Chassidic folklorist and
archivist Fishel Bresler. He has worked as a producer for the Providence Black Repertory Company,
as a fire juggler in Dublin, Ireland, a street outreach worker & emergency youth advocate for the
state health department of Rhode Island, and as a flute-beatboxer with over a dozen b-boy/b-girl
(breakdancing) crews including Ground FX, Fillmore Rocks, & Sisterz of the Underground. A
musician-composer and playwright-performer, he was recently awarded a $50,000 Gerbode
Emerging Playwright's Grant for TRACKIN A BOX, a hip-hop and circus based play about junkie cops,
strippers & giant puppets which is set to premiere in 2009. His work has been produced and
performed at The Brava Theatre (2006-2008), Climate Theatre (2008), Yerba Buena Center for the
Arts in San Francisco (2005), Julia Morgan Theatre in Berkeley (2005), Traveling Jewish Theatre in
San Francisco (2004), The Exit Theatre in San Francisco (2003), The Finborough Theatre in London,
UK (2002) and AS220 in Providence RI (1997-2001). In addition he is a co-founder and lead organizer
for The Vowel Movement, the oldest beatboxing crew on the West Coast. A former line-producer
for the Burning Man Arts Festival, & a member of the Hybrid Project at SF's Intersection for the Arts,
he has also been a guest artist and lecturer at the Royal College of Art (London), Stanford University,
RISD, & Oberlin College, a featured speaker at The American Press Institute, a resident artist at
Lockwood Elementary School in East Oakland, and a beatboxing instructor in SF juvenile detention
facilities. Currently he is artistic director of City Circus, & an artist-in-residence at San Francico's
Climate Theater.

CARLOS AGUIRRE

Actor, musician, beatboxer and educator
Carlos Aguirre has been performing both as an actor and hip-hop artist in the Bay Area for over
eleven years. He is part of the musical group Felonious and has performed with The Roots, Eryka
Badu, Black Eyed Peas, Mary J. Blige, Blackalicious, Jurassic Five, L.L. Cool J, and George Clinton
among others. He is also part of the all beatbox collective known as The Vowel Movement, which is
dedicated to bringing vocal percussion as an art form to the forefront of musical expression. Carlos
appears regularly at Intersection for the Arts with world renowned theatre company Campo Santo
(most recently in the March 2007 world premiere production A Place to Stand from the writings of
Jimmy Santiago Baca and Ntozake Shange and the 2009 world premiere of Fuku Americanus based
on the Pullitzer Prize winning The Brief and Wonderous Life of Oscar Wao by Junot Diaz, in which he
composed the entire musical soundtrack) and with The Hybrid Project (most recently in the
December 2007 Grounded New Works Festival with his original sonic and spoken word verse
adaptation of Edgar Allen Poe’s Tell Tale Heart.)

Carlos shares his experience by teaching at various schools and at risk environments throughout the
Bay Area. He most recently taught a Literacy through Poetry and Songwriting class at two
correctional facilities in the Bay Area. He has used his vocal percussion workshops to help ESL
students improve diction and clarity. He is currently working with Lyrical Minded in various group
homes and schools in San Francisco. His work has helped many different students from various
demographics gain skills to better express themselves. He is dedicated to preserving the voice of the
youth and the culture of Hip Hop.

more
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Tim Barsky’s The Bright River — continued

WHO’S BEHIND THE BRIGHT RIVER - continued

KEVIN CARNES
Drum set and samples

Kevin Carnes is an acoustic and electronic drummer, percussionist, composer, and producer who has
played music ranging from jazz to punk rock for more than 25 years. He has performed and recorded
with George Clinton and the P-Funk Allstars; Bernie Worrell and the Woo Warriors; Lady Miss Kier of
Dee Lite; Matt “Dr.” Fink of Prince; world music DJ Cheb i Sabbah; rock bands Storm and Her Dirty
Mouth and the Eric McFadden Trio; electronica-driven Soulstice; as well as Consolidated; Little
White Radio; Post Junk Trio; Tyler Stone and Sutro; Shaunna Hall of 4 Non Blondes; and Radioactive
of Spearhead fame. Carnes is a founding member of Broun Fellinis, a jazz roots trio based in San
Francisco, and he co-founded The Beatnigs, a political punk noise band in the late 80’s. Currently,
Kevin can be seen performing with P-Funk’s Electrofunkadelic, Katdelic, UAF, Broun Fellinis, and
Black Quarterback who currently have a monthly residency at Yoshi’s in San Francisco.

In May of 2009, Kevin also served as composer and musical director for the City Circus production of
Kamikaze Heart at the Brava Theater in San Francisco.

ALEX KELLY
Cello and electronics

Alex Kelly is a San Francisco based cellist. He also is an accomplished composer, teacher, electronic
musician, conductor and author. After earning three bachelors and two masters degrees, Alex
completed a doctorate in cello and composition from the University of Oregon. He has since
performed with and/or written music for multiple professional orchestras, chamber orchestras, new
music ensembles, string quartets, cello quartets, jazz combos, rock bands, Klezmer/Balkan bands,
dance companies and circus troupes. He has performed with Joan Jeanreaud, the Paul Dresher
Ensemble, the 7th Ave String Quartet, Pamela Z, Berkeley Repertory Theater, the Lizz Roman Dance
Co., the Margaret Jenkins Dance Co., the Pickpocket Ensemble and the Mark Growden Sextet. Last
March he performed a solo set for the first Davies Symphony Hall After Hours series. Alex teaches at
the College of Marin and the Urban School of San Francisco, and has eighteen private students. His
method book, The Seven Points, helps cellists of all skills levels to improve pitch accuracy through a
fingerboard mapping technique.

JESSICA HEIDT
Director

Jessica Heidt is the Artistic Director of Climate Theater where she most recently directed the world
premiere of Tim Barsky’s 7 Beggars. She served as Associate Artistic Director at Magic Theater for 9
years and directed world premieres by Betty Shamieh (The Black Eyed, Territories) and Chantal
Bilodeau (Pleasure and Pain). She has also directed at Brava Theater, Aurora Theatre, AlterTheatre,
Abydos, Playground and The Lark (NYC). SF Weekly named her Best Director 2007. She has worked
as a casting director with many Bay Area film and theater companies including Aurora Theatre,
Magic Theatre, and Shakespeare Santa Cruz, Reflective Films, Theater on the Square, Encore Theater
and Traveling Jewish Theater. She teaches at institutions across the Bay Area, including the
University of San Francisco, San Jose State University, A.C.T., and the School of digital Filmmaking.
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Tim Barsky’s The Bright River — continued

WHO'S BEHIND THE BRIGHT RIVER - continued

JESSICA IVRY

Music director/cello
Jessica lvry is a freelance musician and music instructor at the College of Marin. She originated the
cello part in The Bright River for A Traveling Jewish Theater's 2005 production. Currently Jessica
plays with Real Vocal String Quartet, an original string and vocal ensemble, with avant-cabaret
composer and singer Amy X Neuburg and the Cello ChiXtet and with the Ark Project, a conglomerate
of Bay Area and New York Klezmer musicians. Jessica has also performed and toured with the Beth
Custer Ensemble, with singer/songwriter Vienna Teng and with Balkan women's choir, Kitka. In
2007, Jessica composed music for A Traveling Jewish Theatre's production of Arthur Miller's classic
drama, Death of a Salesman. Jessica has recorded on Grammy nominated album, Blueprint of a
Lady for jazz vocalist, Nnenna Freelon. Her projects have been featured on Spark, a KQED public
television series about Bay Area artists. Jessica holds degrees from Skidmore College and the San
Francisco Conservatory of Music.

MELPOMENE KATAKALOS
Set Designer

Melpomene Katakalos has designed scenery for over sixty productions in Bay Area over the last
twelve years at many companies including La Jolla Playhouse, ACT Conservatory, California
Shakespeare Theater, CenterREP, TheatreWorks, Magic Theatre, San Francisco Mime Troupe,
Cornerstone Theatre in Los Angeles, Marin Theater Company, Aurora Theatre, Intersection for the
Arts, San Francisco Shakespeare Festival, Thick Description, San Francisco Playhouse, A Traveling
Jewish Theatre, Word for Word, Foothill Theatre, Napa Valley Repertory Theater, The Cutting Ball,
Shotgun Players, Theatre Rhinoceros, and Berkeley Opera. Ms. Katakalos is also a founding member
of Crowded Fire, dedicated to producing new and contemporary works. She is twice the recipient of
the San Diego Playbill Award for her designs of the West Coast premiere of Sarah Ruhl’s Eurydice,
and Marat/Sade. Recently she was named Best Set Designer of 2008 in The East Bay Express.
Upcoming shows include O Lovely Glowworm at ACT Conservatory and Woody Guthrie‘s American
Song at Marin Theater Co. In addition to her freelance career, Ms. Katakalos also teaches scenic
design at UC Berkeley. She received her M.F.A. at UC San Diego and her B.F.A. at Ithaca College, NY.
Immense thanks to Timmy and Lulu.

HEATHER BASARAB

Lighting Designer
Recent designs include Miss Julie with Aurora Theater; Light Essays with Im’ij’re Dance; Fuku
Americanus with Campo Santo; AXIS Dance Co.’s Light Shelter (David Dorfman), the beauty that was
mine, through the middle, without stopping (Joe Goode) and Vessel (Alex Ketley); Wonderboy with
the Joe Goode Performance Group; Her Naked Skin with A.C.T. MFA Program; and Birdhouse Factory
with the Pickle Circus. Ms. Basarab’s work has also been seen with Project Bandaloop, Flyaway
Productions, the Ethnic Dance Festival, the Dorsch Gallery (Miami), LACMA, Shotgun Players, Fools
Fury, Thick Description, Cutting Ball (Bay Area Critics’ Circle Award for Production), Crowded Fire,
STOMP, and the Magic Theatre. Ms. Basarab is the recipient of an Isadora Duncan Award for the
production design of Drowsy with the JGPG.

more
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Tim Barsky’s The Bright River — continued

WHO'S BEHIND THE BRIGHT RIVER - continued

RACHEL LYRA HOSPODAR

Medium Reality Costumes
Rachel is a sort of hybrid creature, with one foot in the fashion world and one in the theatre. She
was recently a finalist in Style Wars, a nationally touring competition where designers make fashion
out of junk in five minutes or less. She has taken a similar approach to designing for performers in
the Bay Area, doing costumes for local troupes Fou Fou Ha and Boylesque using castoff and
reclaimed materials. She also founded and runs local design and performance collective, Pandora's
Trunk. Her fashion label, Medium Reality, creates garments for custom and wholesale from
salvaged goods.

DAVID GLUCK

General Manager
David Gluck is an independent commercial general manager and nonprofit arts consultant. He served
for two years as the senior management executive in London on the long-running Tony Award- and
Olivier Award-winning production of the musical CHICAGO. Previously, he served as general manager
on the commercial transfer of Marin Theatre Company's KILLER JOE. He has also served as both
Managing Director and Finance Director of the Magic Theatre, and as Development Director of
California Shakespeare Theater. Current and previous consulting clients include: Theatreworks, San
Francisco Shakespeare Festival, San Francisco Playhouse, Theatre of Yugen, Climate Theater,
Playwrights Foundation, The Marsh, Afro Solo, Zaccho Dance Theatre, Luna Kids Dance, Stern Grove
Festival Association, San Francisco Girls Chorus, Headlands Center for the Arts, New Century Chamber
Orchestra, SOMArts Cultural Center, and Golden Gate University, among others. Mr. Gluck was
appointed to the San Francisco Arts Task Force in 2005, and has served on the boards of Theatre Bay
Area and Crowded Fire Theater. He received an MBA in Arts Management from UCLA Anderson and a
BA from Princeton University. His arts journalism has been published numerous times in American
Theatre magazine, where he served as an Affiliated Writer from 1996-99.

DJ LAIRD, GOLDEN GATE RECORDINGS

Co-Producer
Laird grew up near Chicago, immersed in the vibe of the original house music scene during the late
'80's, buying records and djing numerous warehouse and renegade parties. A classically trained
pianist of a dozen years and modern day bohemian, Laird moved to San Francisco in 1990 and
immediately became involved in the explosion of the West Coast rave scene, an obvious path for an
English and Philosophy major. Since then he has played in most clubs on the West Coast and for
numerous clubs, festivals, warehouse parties and special events across the United States and
throughout Europe. From Burning Man to Xingolati, Coachella to Cirque de Soleil, Laird is renowned
for his dirty funky house and raw psychedelic breakbeat sessions ... rocking the dancefloor just right.

In 1995 Laird moved to Paris and began a weekly show on the house music radio station FG 98.2.
During his yearlong stay he played France's biggest clubs including Queen, the Rex Club, Folies
Pigalle, and Le Palace, and the massive "Universe" party in Munich, Germany, headlining festivals
and clubs throughout Paris, along the Cote d'Azur and all over Europe.

more
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Tim Barsky’s The Bright River — continued

WHO’S BEHIND THE BRIGHT RIVER - continued

DJ LAIRD, GOLDEN GATE RECORDINGS - continued

Co-Producer
Laird performs alongside world-renowned artists such as Roberta Flack, Fat Boy Slim, Lee Coombs,
Derrick May, Juan Atkins, Derrick Carter, Adam Freeland, Hybrid, Stacy Pullen, Freq Nasty, Tipper,
Ursula 1000, Thunderball and Mark Farina, to name a few.

Since returning to the United States in 1996 Laird has continued to DJ prolifically and also
undertaken music production and setting up his own record label "Golden Gate Recordings".
Releases include the title track on OM Records' "United Nations of Future Music Vol. 1", Red Bull's
"Ascension" CD and many mix CDs.

Laird also helps organize and/or is partners in several of San Francisco's many street fairs and special
events, including the "SuperHero Street Fair", "How Weird", "Burning Man Decompression",
"Inferno Paradiso", "Southpark Street Fair" and "Get YER Freak on!" where one can find an amazing
diversity of city's and the worlds most interesting music and performance. He has conceptualized
and helped bring to fruition several of the largest camps At Burning Man, including LUSH (2004) and
The Boombox (2002-03).

"We would like to say that if you have not seen Laird, and you like funk and cowboy hats, you
CANNOT MISS this monster of funk!" DJ Lorin/BassNectar. Look for more releases and remixes in the
future.

JOEGH BULLOCK

Co-producer
Joegh Bullock has been creating bay area events over 30 years starting in the late 70's with the
national "Off The Wall Cinema" evolving into the 20x20 Photo Gallery ( art meets club world)
merging into the Anon Club, followed by the Next Club. That led a new direction with the creation
of Climate Theater (now in its 25th year!) and introducing the international Fantochio Puppet
Festival and the national Solo Mio solo performance Festival. During this time he also worked in
south east asia working on industrial and soicil video documentarties with zoom productions a co-
founded company and also Theater Video Services ( TVS) producing hundreds of local theatrical
videos.

Glas Haus was next and the first mega-party ,where all the elements of art, decor, themes ,
multimedia and theater along with fashion and euro music mixed with the vip lounge led the way
into the Anon Salon experience of the 90's featuring the latest technological virtual reality exhibits
and latest game launches mixed with a vibrant dance scene. During this time Bullock became part
of the infant Burning Man organization and began new social experiences like the Flambe Lounge,
Spark Club and Decompression Street Fair.

At the peak of this time he then co-founded the Icon Byte Bar, a first in the digital dining direction
with live computer driven music, on line connection, and international following. After this the
legendary Sea of Dreams NYE events was born (now in its 10th year) and has hosted a huge range of
musical and circus acts. At present Bullock still produces live theater under the name 37 North,
works for Burning Man on special events, and also co -produces the Howierd Street Fair, the
Harmony Festival and the new Super Hero Street Fair. He is the creative director and co-founder of
Sea Of Dreams and also runs the Anon Gallery.
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Tim Barsky’s The Bright River — continued

WHO’S BEHIND THE BRIGHT RIVER - continued

ABOUT THE CLIMATE THEATER

Climate is a state-of-the art boutique theatre laboratory in the heart of San Francisco. Termed, "a
vital scene and vibrant avenue for some of the most dynamic and promising crossover and
experimental work around," by the SF Bay Guardian, this tiny theatre has been responsible for some
suprisingly large cultural ripples- including Craigslist, which began as an interactive mailing list for
the venue. Home over the past 26 years to a who's who of Bay Area performance, the theatre was
the force behind a number of artistic movements, including the now legendary Solo Mio
performance festival, and the Glass Haus events (which rapidly became the Studio 54 of the dot com
era's boom & bust). As theatre critic Rob Avila puts it, "So much sprang from the Climate's
operation in the 1980s and '90s that the outfit was soon labeled 'the biggest little theater in San
Francisco." Founded by impressarios Marsha Crosby & Joegh Bullock in 1985, and curated after
their departure by magician Paul Nathan (an eminent figure within the burlesque & circus
communities), the helm was taken over in 2007 by current Artistic Director Jessica Heidt (Magic
Theatre). Since then, it has blossomed as a central hub for cutting-edge theatre, urban circus arts,
hip-hop performance, clowning, music, and new emergent art forms. Regular performers include
John Gilkey (Cirque Du Soleil), Adrian Mejia (Mime Troupe), Vowel Movement Beatboxers (the
oldest beatboxing crew on the west coast), & Monique Jenkinson/Fauxnique. With a resident artist
program that comprises a vibrant cross-section of emerging & established artists, the Climate is
more than ever a space that stands at the center of emerging cultural traditions in a city that stands
at the heart spring of American culture, from the Beats to the Black Panthers. In the words of
Cirque's Gilkey "This is the place that has open doors for the forward stuff, and that's what excites
me."

The Climate Theater's programming is split into 3 components:

e Theatre: The Climate presents more new theatre in a month than most major conservatory
theaters produce in an entire season. Working with partnering organizations, independent
theatre companies, and commercial producers, we find ways to launch high quality work in
a tiny setting while at the same time developing that work with the bigger picture in mind.
Recent highlights include the Bay Area premiere of SKIN by Steve Yockey, Faux Real starring
Fauxnique, Your New Best Friends starring John Gilkey and fellow Cirque castmates Danielle
Passer and Wayne Wilson, Paul Nathan’s Devil in the Deck, and the monthly Clown Cabaret
in collaboration with the SF Circus Center.

e Music: Through a weekly musical series, and larger "one-off" productions, the Climate
showcases a variety of local and touring artists. Given the current decline in the music
industry and mainstream venues, our long term contact with and commitment to the artistic
community allow us to feature performers you wouldn't expect to be able to see "up close
and personal." A state of the art live PA system enables us to deliver
everything from intimate folk performance to banging hip-hop. Touring & local artists who
have appeared at the Climate include: (Josh Roseman, Rob Reich, Vermillion Lies, Amanda
Palmer, Dan Cantrell and Mark Growden)

e Art: Gallery curators Victoria Heilweil and Glenna Allee bring a wealth of experience and
savoir faire to the gallery, displaying over 100 artists in the past year, and featuring work by
Niki Shapiro, Claudya Tennyson & Double Vision. The Climate's unique cultural and physical
location means that work is seen by diverse audiences numbering not simply in the

hundreds, but in the thousands.
more
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CALENDAR LISTING

Media contact: NEQA/Communications
(415) 621-3186

Lisa Okuhn, x112

Brechin Flournoy, x104
negacomm@quinn-assoc.com

Please note: high-res jpegs available by request from NEQA/Communications and on thebrightriver.com/press

WHAT: The Bright River
A Mass Transit Tour of the Afterlife
Written and performed by Tim Barsky
Directed by Jessica Heidt
Human beatbox: Carlos Aguirre (a.k.a. Infinite)
Musicians: Kevin Carnes (percussion); Alex Kelly (cello and electronics)

PREVIEWS: Previews, Friday — Saturday, January 8-9 at 8:00pm; Sunday, January 10 @ 7:00pm
Preview Tickets: $15 balcony unreserved; $20 orchestra unreserved; $25 orchestra reserved

DATE OF THE RUN: January 13 to February 20, 2010
Official Opening Night: Wednesday, January 13 @ 8 pm

TIME: Thursdays - Saturdays @ 8:00 pm; Sundays @ 7:00 pm
Doors open one hour prior to curtain for nightly lobby entertainment including
live DJs and light refreshments

WHERE: Brava Theater Center (2781 24th Street @ York, San Francisco, 94110)
Tickets (Jan. 14-Feb. 20): $17 balcony unreserved; $25 orchestra unreserved; $35 orchestra reserved

BOX OFFICE: (800) 838-3006 and brownpapertickets.com
(Direct link: http://www.brownpapertickets.com/event/90226)

PUBLIC INFORMATION: thebrightriver.com

DESCRIPTION: THE BRIGHT RIVER is a hip-hop retelling of Dante’s Inferno by Tim Barsky, riffing on the
Hassidic storytelling tradition with a live soundtrack performed by some of the best hip-hop, jazz,
experimental, and fusion musicians performing in the Bay Area. A dizzying theatrical journey through a
world spinning helplessly out of control, the show sends audiences on a mass-transit tour of the
Afterlife. Guided by a fixer named Quick, and moving through an urban landscape that is at once both
intensely real and fantastic, the show is a deep-rooted love story, a profound meditation on mass
transit, and a passionate indictment of an endless War on Terror.

HitH
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