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FOR IMMEDIATE RELEASE

ARTSHIP Ensemble presents the world premiere of

Tender Stone

A physical theater story-telling performance that honors the timeless wisdom of
female storytellers and mentors in the ancient Persian and Mogul empires.

Conceived and directed by Slobodan Dan Paich in collaboration with the ARTSHIP Ensemble
May 6 — 16, 2010, Thursdays — Sundays @ 8pm
CounterPULSE (1310 Mission Street @ 9™ Street, San Francisco CA 94103)
Tickets: $20 general admission, $15 students/seniors/CounterPULSE members
Box Office: (800) 838-3006

(May 3, 2010 - San Francisco, CA) ARTSHIP Ensemble’s original theatrical productions — conceived by
Slobodan Dan Paich and closely evolved with the ensemble — inhabit a theatrical world that offers genuine insight
into ancient realms and cultural borderlands. With every original production, ARTSHIP Ensemble attempts to call
up humankind’s collective memory, to evoke an ancient wisdom and connect it to the 21% century by breathing
fresh life into a material evidence from the past and to celebrate the continuity of the human story. In the
ARTSHIP process, ancient historic references serve as the foundation of creative fiction, and guided by Dan Paich,
the ensemble collaborates on the story and dramatic arc of the play.

The ensemble’s latest production, TENDER STONE travels, in ARTSHIP Ensemble style, to the 16M-17"
century Persian and Mogul empires to reveal an intimate portrayal of cultured women in the Islamic tradition.
TENDER STONE’s main character, Parmina the Persian Queen, teacher and mentor, embodies the complexities and
intricacies of a cultured woman in ancient Persia. The character, Parmina, is a composite loosely based on the true
lives of a remarkable group of female artists, thinkers, and leaders and other significant historical figures, including
references to Nur Janan. In the article, Nur Jahan: Power Epitomized by Akhilesh Mithal, Nur Jahan is described as
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excellence in politics and power. Her given name means the sun, or the person who lights up the whole world.

Nur Jahan has a number of achievements to her credit. She excelled in a whole range of unrelated
activities. She could turn a verse, appreciate a painting, design building from its architecture down to the smallest
embellishment in enhancing its beauty, evolve a new style in dress, drop tigers and lions with an arrow or a bullet
and sustain a conversation on any of the subjects of the day.&

Through Parmina’s story, ARTSHIP explores the far-reaching Persian influences in poetry, music, garden
design, agriculture, irrigation, and technology. In the 16™ century, Persian culture’s vast influence extended to the
Mogul empire, the northern lands of the Caucasus, westward throughout the Arab world to Muslim Spain, and
even directly by assimilation to Christian Medieval Europe.

TENDER STONE mines this collection of rich, historic references to tell interweaving narratives about
women in the ancient world, and to bring their wisdom and stories out of the past into the modern world.
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TENDER STONE is conceived and directed by Slobodan Dan Paich in collaboration with the ensemble of
actors, dancers and singers: Nazila Ghazi, Ali Tahbaz, Tom Franco, Alejandro Pinot, Zia Burchert, Ana Diane
Landelle, Gabriela Chavez, Cyndera Quackenbush, and Rashi Ramchandani. TENDER STONE will premiere May 6 -
16" at CounterPULSE (1310 Mission Street @ 9" Street, San Francisco).

Slobodan Dan Paich —child star, dissident, political refugee, theater director/dance maker throughout his
life, award-winning artist and designer, teacher, guest lecturer, founder of ARTSHIP Ensemble —was born into Tito’s
Communist Yugoslavia at the end of World War Il. The name “Slobodan” means ‘one who is free.” The definition is
not only significant for its political references, but more importantly for his commitment to blurring the boundaries
of artistic expression.

Grounded in the techniques of East European traditional theater, opera and film, Slobodan has made a
career of launching a number of experimental theater groups based on movement and dance. At Berlin’s
TanzFabrik, he taught acting for dancers, and performance for visual artists. Slobodan also served as a board
member of the Society of Founders of the International Peace University in Berlin/Vienna (1996 to 2002) where he
lectured annually and chaired its Committee on Arts and Culture.

Since relocating to the Bay Area in 1985, Slobodan has been involved in the local performing and visual
arts community under number of different names.

His most familiar project is ARTSHIP (a.k.a. ARTSHIP Foundation) which served as the breeding ground for
original theater and dance performances and multidisciplinary artists. Between the years 1999 to 2004, The
ARTSHIP Foundation produced site-specific productions on a ship moored at the Oakland Port. In spite of
insurmountable bureaucratic hurdles and without license to hold public events, it was a widely recognized art
incubator that was a launching pad and home to hundreds of artists and a number of ongoing programs in the
community. On an average day one could find musicians recording in acoustically unusual spaces of the ship;
visual artists making things, and performing artists building interpretive performances. Due to real estate
development the City of Oakland closed the ship in 2004, the artists were evicted, and the ship sold for scrap.

The intrepid ARTSHIP Ensemble arose, moved to San Francisco and a dedicated company of diverse artists
has been creating and performing site-specific, and full-length theater works throughout the Bay Area ever since.
Recent ARTSHIP Ensemble productions in San Francisco have included “Burning of the Ancient Library of
Alexandria” (2009), “Tarantella, Tarantella” (2007), “In Place” (2006), “Coexistence” and “Spring Moon” (2005),
“Same River Twice” (2004), “Art in the Park” (2004) and others.

The company’s artistic vision is dedicated to a view of Art Practice - incubating as an ongoing process.
Dan Paich discusses the principles of Art Practice as:

a ! & | eBgagéi i@ the process of living with an idea, working it, acquiring mastery and depths of a
poetic range to express it, going against reliance on quick pizzazz, borrowed performing mannerisms and
dependence on instant shock. From the moment someone enters our space C be it a theater, stage, or outdoor site,
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expand.

At the core of the ARTSHIP Ensemble of musicians, dancers, actors and visual artists is the commitment to
an ongoing weekly process of rehearsals, skills-building, inspirational improvisations and co-creation. This is our
primary commitment. In other words, it is an alive, breathing and loosely structured community of artists
committed to working together for a period of time, for nine- to eighteen-month segments, culminating with a
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People in the community have written to ARTSHIP to express their appreciation for the approach. They’ve
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written “the images are amazingly beautiful...| got a lot of energy and spirit.” “I am consistently fascinated by the
esoteric movement you create. As well, | learned a lot about history and culture, which can be expected with your
work.”...”| especially liked the dance of the older woman...her expression the way to dance, [torn between] an
animal and a human being really moved me.” TENDER STONE will extend Artship’s legacy while offering modern

audiences a way to peer back into the world of ancient Persia.
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THE ARTSHIP ENSEMBLE

NAZILA GHAZI, /Actor/ Dancer

A native of Iran and a design professional, Nazila received her Masters Degree in Asian Comparative Studies in
2008 from the California Institute of Integral Studies. She is trained in dance and different types of Asian singing
including Ragas and Persian Modalities. Nazila is core researcher in embodying the reconstructions of ancient and
traditional dances, particularly women’s dances that are the source for Artship’s movement expression. Nazila
began performing with ARTSHIP Ensemble in summer 2007, playing Phoebe in the Alexandria production, while
learning the lead role in Tarantella, Tarantula.

ALI TAHBAZ, Musician /Actor /Performance Artist

A native of Iran, Mr. Tahbaz is an accomplished percussionist on Middle Eastern and Persian drums. A student of
martial arts since early youth, Mr. Thabaz is involved in the ongoing Artship process of reconstructing ancient and
traditional man dances that are the source for Artship’s dance making. Prior to the role in this production he was
groomed for the role of Pergon in ARTSHIP’s “Burning of the Ancient Library of Alexandria” production. Ali has
performed with the ARTSHIP Ensemble since summer 2007.

TOM FRANCO, Dancer/ Actor /Visual Artist

A core member of ARTSHIP Ensemble since 2004, Tom has grounding in dance, yoga, Tai Ch’i, clowning, and
singing. He is a graduate of the University of California, Santa Cruz, and did graduate work at California College of
Art, skilled in sculpture and metalwork. At Artship he is currently notating in drawings and words the
reconstructions of ancient and traditional choreography. He is initiating a creation of his book based on the Tender
Stone story and process. Mr. Franco was twice Mary Blessing Fellow at the ARTSHIP Foundation (2004 and 2005).

ALEJANDRO PINOT, Actor/ Performance Artist

Pinot was born in Honduras and grew up in a small village in Guaimaca. The village is very close to the jungle where
he spent his early years with his grandfather and brothers. From his childhood he had a special connection with
animals that he bonded with and looked after. He is an able horse rider and has performed simple
equestrian choreography on his uncle's horse. He came to America in 2002, arrived in Pennsylvania and lived in an
Amish community for a year. He is currently a student of English and creative writing and has attended a number
of acting classes in the Bay Area. Pinot joined ARTSHIP Ensemble in 2009. He is being groomed for, and is co-
creating a role of Prince Hassan in the production of Tender Stone. Alejandro Pinot is 2010 Mary Blessing Fellow
at the ARTSHIP Foundation.

ANA DIANE LANDELLE, Singer/ Actor/ Performance Artist

Ana Diane has been a core member of ARTSHIP Ensemble since 2005. Born in France, Ana Diane studied with a
Native American teacher in British Columbia, training as a singer to participate in the sacred healing ceremonies of
Si.si.wiss medicine.
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ZIA BURCHERT, Dancer/Actor

A graduate of the University of Virginia in government, foreign affairs, and German literature, Zia began
performing with ARTSHIP Ensemble in fall 2007. She played the role of Agapa in the “Burning of the Ancient Library
of Alexandria”, and played the Egyptian princess in the Performing Arts Social Society’s, What is Leadership? Part Il.
Zia is the focus person capturing the evolving script of verbal and non verbal parts of the production.

BACKGROUND INFORMATION

The ARTSHIP Ensemble process gives room to, and encourages, the crossing of disciplines and building of new
skills. From the very beginning some key nonverbal elements are brought in to inform the general aesthetic of the
performance, elements of the costumes, scenery, props and music. While these elements are being developed, the
characters, plot, narrative and finally the text are generated as well.

COSTUMES: In the process of generating the nonverbal atmosphere for the play the costumes play a significant
role. They are brought in to the production early sometime even on the first day.

The need of this production is to create a sense of plurality of the cloth worn in the countries
traversed by the Silk Road. For that reason the production costumes are inspired by Persian,
Indian and Ottoman historic court costume, and Azeri, Georgian, Armenian, Kazakhstan and
Mongolian traditional cloth. Also some garments have references to Renaissance and
Medieval aristocratic garb, often adopting tailoring patterns and fabrics made in the Orient.

To achieve the sense of diversity of regional and international costumes of the time the
director collaborates with a number of individual dress makers, tailors, fashion designers and
experimental cloth makers without slavishly imitating the old garments

As Artship Ensemble is a physical story telling theater one of its seminal costumes is the
Jeannette Des Boine Story Telling Costume created in 1995 for Artship’s participation at the opening of the
International Peace University in Berlin. This garment has become a symbol of Artship Ensemble and has been
worn by several performers on many occasions. The garment echoes the Siberian, Mongolian and Native American
ritual costumes. It is the basis for all the ceremonial closing elements of this production. In a similar mode is the
costume for the Green Man fabricated, almost sculpted, by Matt Crums.

Katharina Stadler a musicologist, specializing in music of the Caucasus and the Republic of Georgia, is also a
costume designer/maker. She made and embroidered Parmina’s
garden outfit inspired by traditional Mongolian women’s jackets. She
made it in Thilisi, Georgia without a sewing machine, similar to how it
would have been made traditionally.

A majority of women’s clothing is created from fabrics and costumes
selected or partly constructed by the play’s director, adapted by each performer for her character and fabricated
by Zahra Nasehieh and Elli Asadollahi. Similarly, men’s costumes and turbans were tailored by Roberto
Hernandez. Scenery: inspired by structures of cells and neurons the sets celebrate the timeless human abilities for
empathy and experiencing together. The contemporary sets intend to evoke historic rooms and landscapes by

creating landscapes of their own that echo primordial and continuous ways of knowing.
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Set Design by S. D. Paich and co-created with the Ensemble and volunteers. Large fabric constructions are made

by Liz Diaz of North Beach Marine Canvas.
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